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ABSTRACT

The integration of traditional crafts with contemporary design significantly enhances
cultural sustainability and innovation. Notwithstanding increasing environmental
apprehensions, ethical sourcing, and a need for unique, high-quality products,
traditional craftsmanship has declined due to industrialisation and mass production,
undermining cultural legacy. This study examines the authenticity of old artisanal
methods and their potential adaptation to fulfil contemporary aesthetic, functional,
and ecological requirements. Twenty individuals engaged in the pilot study, followed
by the distribution of 1,550 questionnaires to achieve a final sample size of 1,337.
Individuals ranging from artisans and designers to politicians and entrepreneurs
contributed to the integration of traditional techniques into contemporary
aesthetics. The gathered responses were evaluated utilising RAO software,
facilitating statistical calculations and the derivation of valuable insights. The study
highlights service design, digital fabrication, and eco-friendly production methods,
all of which enhance the sustainability and enduring significance of traditional art
forms. By integrating these characteristics, artists and designers can expand their
market reach while remaining authentic to their cultural heritage. The lack of
supportive governmental frameworks, artisan opposition to modernisation, and the
decline of handcraft due to mass production are persistent challenges. The research
offers practical ways for preserving artisanal heritage while integrating
contemporary advancements, thereby enhancing the discourse on traditional
sustainability. It promotes a compromise in which traditional crafts are preserved
while being adapted to meet the evolving needs of contemporary society.

Keywords: Modern design; craftsmanship innovation; cultural sustainability;
heritage conservation; service design; traditional artisanship.

INTRODUCTION

In contrast to modern production techniques, traditional craftsmanship endures by
prioritising locally obtained materials, employing low-tech methods, and generating
minimal waste. Traditional crafts from diverse civilisations, such as delicate
needlework, wood carving, and weaving, exemplify the harmonious coexistence of
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human inventiveness and nature. Traditional handicrafts constitute one of the five
categories of intangible cultural heritage. The 2003 UNESCO Convention on
Intangible Cultural Heritage delineates them (UNESCO, 2003). Significantly, ICH
pieces typically pertain to many domains. A thorough understanding of ICH is
essential to comprehend the element’s importance. The convention’s major
objective is to explore how intangible cultural assets might contribute to the
promotion of sustainability.

To ensure its protection and establish it as a durable influence, the convention
presents specific justifications that are articulated transparently. Areas requiring
enhancement include many areas. It can mitigate intercultural communication
barriers and acts as a significant reservoir of cultural diversity, heavily reliant on
material culture and natural heritage. Intolerance ensures the advancement of
human creativity and cultural diversity. The agreement emphasises the necessity for
youth to comprehend the significance of intangible cultural assets and its
contributions to the economy and society (Dosumbekova, 2024). A nebulous
boundary exists between traditional crafts and the burgeoning sector of creative and
cultural tourism, which is regarded as a potential economic catalyst. The importance
of craft tourism to local communities, while concurrently fulfilling visitor demands,
is increasing (Baruah & Sarma, 2016). Authorities caution against the
commercialisation of intangible cultural assets to the extent that they transform
into standalone tourist attractions. Once more, this article explores the potential of
traditional arts and crafts in enhancing environmentally sustainable guest lodgings.
In modern cultural sustainability management, traditional crafts are linked to the
emergence of the handmade market.

BACKGROUND OF THE STUDY

Consumer interest in art and design sector has increased significantly over the past
several decades. The COVID-19 pandemic has not only persuaded more consumers
to engage in online shopping but has also transformed corporate operations within
this industry. They likely represent the most exemplary illustrations of how
traditional crafts can influence international trade between India and China.
Diplomatic decisions about job creation in several sectors, the definition of
creativity, and the integration of modern desigh and technology with traditions are
all methods by which these nations’ cultural influence enhances their prominence
(Krstic¢ et al., 2024).

Traditional crafts are essential for the restoration and preservation of cultural
heritage. Traditional methodologies and expertise regarding diverse cultural
artefacts, including constructed cultural heritage, are essential for reinstating the
original form (Karakul, 2015). Museums are essential for safeguarding a nation’s
cultural legacy and maintaining the knowledge and skills required for traditional
trades. Consequently, analogous methodologies may prove beneficial in this
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examination of material cultural heritage as well. Acquired a deeper comprehension
of how innovative electronics and artistic design can preserve traditions while
simultaneously advancing contemporary sustainable development.

This article has analysed how contemporary design and technology can facilitate the
integration of innovation and tradition within the framework of cultural
sustainability management. This article can enhance the efficiency and durability of
standard procedures by using these resources. The complete realisation of
integrating traditional methods into contemporary manufacturing can be attained
through innovation and adaptation. Integrating contemporary design and technology
can augment traditional crafts and ensure their transmission throughout
generations. For instance, 3D printing enables craftspeople to fabricate moulds for
ceramics, merging the accuracy of contemporary manufacturing with the aesthetic
appeal of handcrafted items (Lodhi et al., 2024). The quality and durability of
conventional materials can be improved by the use of contemporary material
science. Digital platforms facilitate connections between artists and global
marketplaces, offering new avenues for sustained company growth, which benefits
traditional crafts. Utilising solar-powered tools is an alternative method to mitigate
the environmental impact of traditional woodworking and decrease dependence on
fossil fuels. Embracing innovation while honouring tradition unveils a realm of
sustainable and innovative manufacturing possibilities (Ayandibu & Ayandibu, 2024).
This article can facilitate a future that is less detrimental to the environment
through collaboration and information exchange.

PURPOSE OF THE STUDY

The domain of cultural sustainability in the arts and crafts is an evolving discipline.
This section is predicated on the notion that “sustainable design” was introduced to
the design sector to mitigate the repercussions of mass “disposable” marketing and
highly efficient manufacturing practices. Currently, the notion of an eco-friendly
craft remains ambiguous. Consequently, the necessity to delineate sustainable crafts
has emerged in reaction to escalating discussions and concerns over the function of
crafts within environmentally aware communities. Secondly, there has been an
absence of thorough research about the correlation between sustainable
craftsmanship and service architecture. Hence, this article serves the purpose to
represent an analysis of the current level of knowledge and trends in sustainable
crafts will ensue, along with an exploration of the evolution of ecologically
responsible crafts. The notion of service design will thereafter be elucidated in
greater detail. The literature review examines the relationship between sustainable
craft and service innovation.

LITERATURE REVIEW
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A concerted effort was made to understand integration as a method of safeguarding
cultural heritage while promoting innovation and creativity, utilising diverse
academic and practical expertise. It emphasises that design is a crucial tool capable
of effecting positive change and that it may aid traditional crafts in achieving
economic, social, and cultural revitalisation by transcending mere aesthetic
enhancement. This critical evaluation enhances the literature on cultural
sustainability by offering a framework for understanding the coexistence of
traditional and modern elements, emphasising the significance of preserving cultural
identity while adapting to the evolving demands of contemporary societies
(Mohyeddin, 2024).

The relationship between traditional crafts and contemporary design has evolved
due to various social, technological, and economic transformations. Ongoing
observations on the evolving objectives, innovations, and aspirations of previous eras
highlight the dialogue between the past and the present. The amalgamation of
traditional craftsmanship and modern design has fostered creativity and invention
from the Arts and Crafts Movement of the late 19th and early 20th centuries to the
current era of digitisation and globalisation. Cultural sustainability, in the context
of sustainable development, pertains to the present condition of cultural
preservation and the future viability of specific cultural practices, beliefs, and
histories (Soini & Birkeland 2014). Cultural heritage, alongside the creative and
cultural sectors, is essential in promoting and facilitating the economic, social, and
environmental aspects of sustainable development. An individual’s cultural legacy
comprises their inherited values, traditions, beliefs, and knowledge about the world.
Cultural sustainability, presently classified inside the social pillar of sustainability,
is being advocated by many to warrant its own distinct pillar due to its escalating
significance in economic, social, and political domains. The beliefs of a society
significantly influence its decision-making process, underscoring the importance of
cultural sustainability. Some assert that cultural sustainability is a fundamental
prerequisite for achieving sustainable development. Cultural sustainability, in the
broader framework of sustainable development, is still inadequately comprehended
both conceptually and theoretically (Mzembe et al., 2023). As a result, political,
social, economic, and environmental policies inadequately consider cultural
impacts. The impact of cultural sustainability can be assessed by analysing the
notion of culture within the framework of sustainable development using various
approaches and studies. This necessitates examining how culture may be optimally
incorporated into social, political, and practical policy areas, as well as creating
metrics and tools to evaluate the influence of culture on sustainable development
(Bender & Haller 2017).

Postmodernism’s critical perspective on crafts in society presented a challenge to
modernists. Although contemporary concepts such as critical practice and neo-
avant-garde imply postmodernism, the notion of craft persists unchanged; vyet,
historical avant-garde movements were significantly more revolutionary. The focus
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in the varied and interrelated art realm transitioned from talent to production and
representation to the object, as contemporary craft practices arose in reaction to
the increasing accessibility of these mediums. The concurrent shift towards mass
production and consumption in the modern era has adversely impacted traditional
production techniques and handcrafted goods (Adamson, 2018). A divide is emerging
between artists and consumers due to globalisation and technological progress. This
argument, based on the premise that mass consumption and production necessarily
result in exploitation, has been fundamental to my research and endeavours from
the outset.

RESEARCH QUESTION

What is the influence of integration of contemporary designs on cultural
sustainability?

METHODOLOGY
RESEARCH DESIGN

Researchers employed a cross-sectional methodology and monitored participants for
four months to collect data. Gathering data at a singular, economical instance was
essential for guaranteeing the effectiveness of the cross-sectional methodology. The
researcher employed a quantitative methodology due to constraints in time and
budget. The researcher contacted each survey respondent with a random sampling
method. Subsequently, the provided samples were utilised to calculate the sample
size using Rao Soft. Individuals who cannot read or write, or who are wheelchair-
bound, will have the survey questions articulated to them, and their responses will
be documented verbatim. The researcher elucidated the experiment and addressed
any enquiries the participants had while awaiting the completion of the
questionnaires. Occasionally, individuals are requested to complete and submit
questionnaires simultaneously.

SAMPLING

The questionnaire was pilot tested with 20 individuals to ascertain the minimal study
sample size. Rao Soft concluded that 1200 replies would be adequate. A total of
1550 participant’s surveys were distributed randomly. The researcher exclusively
utilised fully completed questionnaires; those with lacking information were
discarded without additional processing. Researchers distributed 1550
questionnaires after ascertaining that the research sample comprised 1200
individuals utilising the Rao-soft technique. Researchers collected 1464 complete
questionnaires, resulting in a final sample size of 1337 after excluding 127
respondents with inadequate responses.

DATA AND MEASUREMENT
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This study utilised a questionnaire as the principal instrument for data collection.
The initial component of the survey solicited fundamental demographic data,
whereas the subsequent section employed a 5-point Likert scale to evaluate several
dimensions of the respondents’ engagement with online and offline channels. All
pertinent material was derived from secondary sources, encompassing numerous
internet databases.

STATISTICAL SOFTWARE
Statistical analysis was conducted using Excel and SPSS 25.
STATISTICAL TOOLS

Descriptive analysis was employed to comprehend the fundamental characteristics
of the data. The integration of factor analysis with ANOVA enabled the execution of
validity assessments.

CONCEPTUAL FRAMEWORK
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RESULTS

Factor Analysis: Common applications of Factor Analysis (FA) involve validating the
fundamental component structure of a collection of measurement items.
Unobserved variables influence the values of quantifiable metrics. FA use models as
a methodological approach. The primary objective of this study is to delineate the
links among visible phenomena, underlying causes, and measurement errors.

The Kaiser-Meyer-Olkin (KMO) Method is employed to assess the appropriateness of
data for factor analysis. The researcher has confirmed that there is an adequate
number of participants to encompass all model variables. Researchers quantitatively
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assess numerous variables to ascertain the degree of shared variance among them.
In the study of data exhibiting lower percentages, factor analysis frequently yields
more efficacious results. The outcome of executing KMO is a value ranging from zero
to one. A KMO score ranging from 0.8 to 1 signifies adequate sampling.

A KMO value below 0.6 indicates insufficient sampling, necessitating corrective
action. You may select any specific value, although 0.5 is commonly preferred by
numerous authors. It lies within the interval of 0.5 to 0.6.

As the KMO approaches zero, it becomes evident that partial correlations hold
greater significance than overall correlations. Reiterating, significant correlations
greatly hinder component analysis.

The entry conditions established by Kaiser are as follows: Within a modest range of
0.050 to 0.059.

Little below average, by 0.60 to 0.69 points.

Typically, between 0.70 and 0.79.

The spectrum of quality points spans from 0.80 to 0.89.

It was remarkable how significantly it varied between 0.90 and 1.00.

Table 1: KMO and Bartlett’s Test.
EKMO and Bartlett's Test

Kaiser-Meyer-Olkin Measure of Sampling Adequacy. | 0.927

Bartlett's Test of Sphericity Approx. Chi-Square 3252968

df 190

Sig. 000

To evaluate the generalisability of the correlation matrices, the researcher
employed Bartlett’s Test of Sphericity. The Kaiser-Meyer-Olkin test indicated a
sampling adequacy of 0.927. The researchers achieved a p-value of 0.00 using
Bartlett’s sphericity test. The researcher contends that the correlation matrix is
erroneous, based on the significant results of Bartlett’s sphericity test.

INDEPENDENT VARIABLE

Integration of Contemporary Designs: The phrase “Integration of Contemporary
Designs” is used to characterise how modern design aesthetics are combined with
traditional building techniques. Designers and architects must update designs using
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traditional techniques and themes to fit the tastes of modern consumers in the
spheres of fashion, interior design, and consumer products (Sheng, 2023). By adding
modern design into traditional crafts, their aesthetic appeal and utility in the
framework of modern living improve, therefore improving their availability to a
larger audience. Using this approach helps artists and designers to cooperate,
therefore producing unique goods that reflect modern aesthetic appeal and cultural
legacy. By means of sustainability, utility, or simplicity, the merging of these two
elements honours old crafts and also gives them a modern interpretation. Using this
strategy promotes experimentation, cultural discovery, and the expansion of many
different artisan economies. By combining ancient workmanship with modern design
ideas, this integration helps history from become useless or only symbolic to become
relevant. Design serves as a strategic weapon for the revival of the economy and
culture in an environment where it is a driving force behind invention and
globalisation.

DEPENDENT VARIABLE

Cultural Sustainability: “Cultural sustainability” is meant to describe over time the
maintenance, transfer, and strengthening of cultural practices, beliefs, and
identities. Despite the fast changes taking place in society, economy, and
environmental context, the aim is to protect intangible cultural assets such oral
traditions, skills, languages, and rituals. This is the case even if these diseases are
changing greatly. To ensure cultural longevity, it is imperative to change customs to
fit the needs of the modern age while nevertheless maintaining their basic
character. This goes beyond basic preservation of a good. This approach improves
the sense of communal identification in addition to social cohesiveness and cultural
diversity. Encouragement of sustainable jobs anchored in history and involving next
generations would help to support the preservation of cultural expressions.
Legislators, teachers, and the creative businesses have a common responsibility to
improve cultural sustainability by means of the awareness and investment in cultural
resources. One shares this dedication as well. Within the larger framework of
sustainable development, cultural sustainability helps to foster resilience,
creativity, and inclusive progress. Communities’ cultural past should be experienced
and incorporated into every person’s life, not only a matter of memory or
observation. Said another way, this is the essence of the idea of “cultural legacy”
(Hakobyan, 2023).

Relationship of between Integration of Contemporary Designs and Cultural
Sustainability: Through their increased relevance, usage, and artistic attractiveness
in contemporary culture, traditional crafts help to preserve cultural traditions. This
covers the present designs. Accepting a wide range of elements will help to generate
cultural expressions reflecting society, economic, and aesthetic choices. By
including contemporary design ideas including aesthetics, usability, and
sustainability, traditional crafts can appeal to new markets. This especially relates
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to crafts using aesthetically pleasing environmentally responsible materials. In this
regard, communities depending on artists and craftspeople gain economically and
culturally. Their reliance on these elements helps one to define their basic
character. Including modern design elements into the revival of crafts honours
traditional workmanship at the same time and stimulates invention and artistic
expression. When a society successfully combines modernism with legacy, the
customs of that culture are more likely to be passed on across decades. By means of
this cooperation, a dynamic and flexible cultural sustainability framework is
developed, therefore benefiting all the engaged parties. Current design revitalises
tradition; heritage enhances, defines, and differentiates current achievements (Al-
Adilee, 2024).

In light of the prior debate, the researcher developed the following hypothesis to
examine the correlation between the incorporation of modern designs and cultural
sustainability.

Hoi: There is no significant influence between Integration of Contemporary
Designs and Cultural Sustainability.

Hi: There is a significant influence between Integration of Contemporary Designs
and Cultural Sustainability.

Table 2: H1 ANOVA Test.

ANOVA
Sum
Sum of Squares df Mean Square F Sig.
Between Groups 43746 479 064 5194371 | 894501 | .000
Within Groups 693987 372 5.807
Total 44430177 | 1336

A significant discovery arose from this inquiry. The p-value of .000 (below the .05
alpha level) indicates that the F value of 894.501 is statistically significant. Given
the rejection of the null hypothesis, the researcher can conclude that “H+: There is
a significant influence between Integration of Contemporary Designs and Cultural
Sustainability” is accepted.

DISCUSSION

The findings indicate that preserving traditional crafts necessitates a balance
between innovation and tradition. Some contend that handcraft loses its
authenticity through excessive modernisation, while advocates assert that it is
crucial to adapt to client preferences and economic conditions. By integrating
modern materials, digital fabrication techniques, and aesthetic inclinations, artists

294



Prestieesci Research Review

can expand their audience while remaining true to their cultural heritage.
Most cultural and creative relics are recycled items that initially stemmed from
artistic pursuits and were influenced by cultural ideals. However, the significance
of cultural and artistic production, encompassing the emergence of novel functions,
has escalated substantially in recent decades. This is attributable to the
predominance of things available at retail establishments, which are often banal and
utilitarian, such magnets, key rings, folders, and refrigerator stickers. Investigating
and enhancing the attributes of creative endeavours is the key aspect of the matter.

Culturally and creatively significant artefacts are transitioning from mass-produced
trinkets to heirloom items, incorporating practicality and value preservation
methods through meticulous craftsmanship. The intersection of arts and crafts
allows cultural and creative products to function as a legacy. The requirements of
the general populace must take precedence in the design of cultural and creative
products, and this is justifiable on multiple levels. For instance, due to their
construction with rudimentary materials, some items recently marketed by online
sellers were less expensive. The act of printing, pasting, and duplicating basic
graphics will yield a product that is too unsophisticated and devoid of symbolic
significance. Thus, cultural and creative goods ought to be categorised as either
ephemeral or durable objects, contingent upon their aesthetic allure and the
materials employed.

CONCLUSION

The enduring relevance of cultural and artistic products mostly hinges on their
utility. Their artistic value enhances their allure, yet their utility in everyday life
ensures their persistence. These products endure due to their fusion of timeless
design and advanced technology, rendering them pertinent, functional, and durable
objects in contemporary society. Moreover, reconciling traditional arts and crafts
with contemporary science and technology necessitates interdisciplinary thinking.
The application of scientific and technological methodologies facilitates the
attainment of design impacts. Integrating product design with science and
technology propels the sustainable advancement of product design. By integrating
these traditional traditions into contemporary product design, cultural and artistic
artefacts can serve dual functions: they can function as functional things and as
vessels of artistic heritage. This process has a dual purpose: it enhances the cultural
value of the objects and prolongs their durability, so increasing their worth and
desirability as antiques. A profound appreciation for traditional crafts is cultivated
over time by artistic pursuits that are both sustainable and historically grounded,
ensuring their persistence in contemporary society.
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