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ABSTRACT

The integration of traditional crafts with contemporary design significantly enhances
cultural sustainability and innovation. Despite increasing environmental concerns,
ethical sourcing, and a demand for unique, high-quality products, traditional
craftsmanship has declined due to industrialisation and mass production,
undermining cultural heritage. This study examines the authenticity of traditional
arts and their potential adaptation to fulfil contemporary aesthetic, functional, and
ecological requirements for attending to cultural sensitivity. Following the
distribution of 1550 questionnaires, a conclusive study including 20 participants was
conducted as a pilot and 1337 participants for the final one. The gathered responses
were evaluated utilising RAO software, facilitating statistical calculations and the
derivation of valuable insights. The study highlights service design, digital
fabrication, and eco-friendly production methods, all of which enhance the
sustainability and enduring significance of traditional art forms. By integrating these
characteristics, artists and designers can expand their market reach while remaining
authentic to their cultural heritage. Nonetheless, challenges such as craftsmen’
opposition to modernisation, the lack of supportive rules, and the decline of
craftsmanship due to mass production persist. Innovative sustainable design
concepts that harmonise historical preservation with modern advancements are
increasingly prevalent, nevertheless these challenges. The research offers practical
ways for preserving artisanal heritage while integrating contemporary
advancements, thereby enhancing the discourse on traditional cultural
sustainability. It promotes a compromise wherein traditional crafts are preserved
and adapted to meet the evolving requirements of contemporary society for
management of cultural sustainability while integration of traditional crafts
methods.

Keywords: Contemporary design; craft innovation; cultural sustainability; heritage
preservation; service design; traditional crafts.

INTRODUCTION

A significant challenge in implementation science is comprehending sustainability.
Studies purporting to assess sustainability frequently lack a definitive framework
(Moore et al., 2017). A prevalent theme in the arts and design is the integration of
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technology, in all its forms, to improve the convenience of everyday living. However,
the nascent ideas of sustainable development often trail behind this conventional
strategy, which predominantly emphasises reactive problem-solving.

Leading art and design schools, along with general education institutions, have
addressed these deficiencies by improving their teaching methodologies. They have
established essential design categories that exceed conventional approaches by
integrating modern notions such as sustainable development and speculative design
with philosophical frameworks including post-structuralism and phenomenology.
Anthony Dunne and Fiona Raby’s speculative design enquiries into the societal
ramifications of technology and future possibilities exemplify this integration in
practice. This strategy anticipates present concerns while considering their
potential future ramifications, encompassing both real and hypothetical creative
and design challenges. Designers and artists are urged to adopt a strategic and long-
term perspective through this creative process. This strategy, albeit somewhat
speculative, is firmly based on a logical analysis of the present, steering clear of
fanciful or virtual realms (Anthony & Fiona, 2013).

This profound shift in viewpoint within art and design aligns well with sustainable
development principles and encourages creatives to envision boundless futures for
humanity. The primary objective of this study is to utilise the foundational works
and theories of notable contemporary artists and designers, with existing research,
to establish a coherent and comprehensible justification for environmentally
sustainable decorative arts practices. Artists and designers will utilise this to expand
the limits of their fields and think innovatively. This study aims to re-evaluate and
re-conceptualise modern viewpoints on essential issues, including the interaction
among humans, technology, and the natural environment, along with economic,
political, and social matters. This course examines contemporary art and design by
integrating material studies with transdisciplinary methodologies and conventional
design elements. The objective is to promote creativity and adaptability in proposed
solutions through the methodical exploration and application of sustainable
development concepts (Edwards, 2021).

BACKGROUND OF THE STUDY

Crafts serve as a reflection of a community’s collective knowledge, habits, and
beliefs relevant to a certain place and period. Sustainable development include
crafts for this reason. Craft and sustainability are intrinsically linked, necessitating
comprehensive investigation into their relationship. The UN Summit on Growth and
Trade suggests that sustainable development might be even more revolutionary.
Sustainable development was initially articulated in 1987 by the World Commission
on Environment and Development (WCED) as meeting existing needs without
jeopardising the requirements of future generations (Shen et al., 2022).
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With the onset of the service age, a comprehensive approach known as service design
emerged. The method is founded on individual viewpoints and ideas, but also
integrating aspects of systemic and design thinking. The discipline is renowned for
its extensive scope, integrated nature, and multidisciplinary attributes. Service
design is a methodology that promotes service innovation by employing recognised
design principles in the creation of new service types (Morelli et al., 2021). The
primary aim of this method is to provide a service pathway that satisfies the
requirements of both service users and suppliers. Service design within the crafts
sector use several ways to assess relevant difficulties (Shen et al., 2022). These
methodologies encompass persona development, customer journey mapping,
blueprint creation, and stakeholder mapping.

Subsequently, the data is employed to amend and enhance the overall quality of
service. Collaboration, communication, and brainstorming within various craft
disciplines can be improved through many activities and strategies. ldentifying
connections and stakeholders at different intervals is achievable through user-
centred thinking and meticulous observation, both of which are advocated by service
design across numerous fields and discussions. These discoveries yield new ideas and
methodologies of thought. The environmentally friendly nature of service design is
an added advantage (Bellver et al., 2023). This study should therefore examine
environmental craftsmanship and service development in this specific context.

PURPOSE OF THE STUDY

The phrase “sustainable craft” is described in the study as an exploration of the
field’s contemporary evolution across all dimensions, encompassing economics,
ecology, culture, and society. Crucially, for the advancement of both the craft and
service design sectors, it would be mutually beneficial if craft development
redirected its primary emphasis from the art of crafting to the production of
commodities and services through service design. This method is based on a modern
service-oriented mind-set. Brown & Vacca (2022) refer to this talent as
“servitization,” which entails the inseparable integration of material components
with a service system to create distinctive product attributes. This system provides
elements that integrate information, products, and services to establish a
sustainable and efficient business model that enhances the core offering (Brown &
Vacca, 2022). Service design should be seen as a transformative instrument in
sustainable crafts, despite multiple research acknowledging the technique’s
promising application (Korteling et al., 2023). This research emphasises
contemporary art and design by incorporating material studies, multidisciplinary
approaches, and conventional design principles. The objective is to identify
innovative and adaptable methods of production and growth, together with
examining and formulating viable, long-term strategies for these processes.

LITERATURE REVIEW
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The late 19th century witnessed the emergence of the Arts and Crafts Movement, a
reaction to the swift industrialisation of the era, signifying a pivotal juncture in the
interplay between traditional crafts and design. Despite its inability to impede
industrialisation, the Arts & Crafts Movement significantly influenced subsequent
designers by prompting them to consider the societal and ethical ramifications of
their creations. Traditional Chinese art and craft practices have always maintained
that charred pottery was produced by Neolithic populations residing in the Yellow
River area. A pivotal phase in the evolution of classical Chinese handicrafts
transpired during the Yuan period when Jingdezhen gained renown as China’s
porcelain manufacturing hub. Porcelain and bronzeware are two of the most
renowned examples of classical craftsmanship. The Shang dynasty experienced a
phase of significant prosperity from around 2000 BC. The protection of intellectual
property for traditional arts and crafts is a contentious matter, with numerous
individuals possessing divergent opinions. Traditional arts and crafts serve as tools
in the entertainment industry to draw a significant number of clients (Ghose & Aamir
Ali, 2023).

Traditional art, in its most basic definition, refers to forms of artistic expression that
have been preserved and passed down over many generations within a particular
culture or society. In many cases, it mirrors the norms, beliefs, and values of a
society by drawing on its religious or cultural past. From woodworking and ceramics
to textiles and sculptures and paintings, there is a wide range of artistic expressions
that show substantial regional and historical variance. Sticking to tried-and-true
methods, motifs, and workmanship is what traditionally defines traditional art as a
means of preserving cultural heritage and creative traditions. Contemporary interior
design, on the other hand, refers to modern decoration that takes into account
current inspirations and trends. Its hallmarks are an emphasis on practicality and
ease of use, as well as a minimalist aesthetic (Kilmer & Kilmer, 2024).

Transparent flooring designs contemporary interior design is defined by sleek lines,
minimalist furniture, and subdued colour schemes that provide a sense of modern
order and warmth. Aesthetically pleasing and harmonious environments stem from
the versatility of modern design and its dynamic amalgamation of unique features
from several eras and styles. Traditional art integration is incorporating components
and motifs from traditional handicrafts into contemporary domestic interiors. This
trend signifies the increasing demand for genuine cultural heritage and handcrafted,
artisanal design. Contemporary interior designers and homeowners are attracted to
the comforting, storytelling essence of traditional arts and crafts. Its objective is to
enhance the historical and cultural significance of its interior areas. This approach
employs several strategies, ranging from subtle accents and decorative elements to
more pronounced features and focal points, to establish a vibrant and appealing
environment that harmonises modernity with antiquity (Nilam, 2023).
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Cultural sustainability, in the context of sustainable development, pertains to the
present condition of cultural preservation and the future viability of specific cultural
practices, beliefs, and histories (Soini & Birkeland, 2014). Cultural heritage, along
with the creative and cultural industries, is essential in fostering the economic,
social, and environmental aspects of sustainable development. An individual’s
cultural legacy comprises their inherited values, traditions, beliefs, and knowledge
about the world. Cultural sustainability, presently classified inside the social pillar
of sustainability, is being advocated by many to warrant its own distinct pillar due
to its escalating significance in economic, social, and political domains. Cultural
sustainability is essential due to its capacity to influence individuals and the
significant effect of societal ideas on decision-making (Zheng et al., 2021).

Some assert that cultural sustainability is a fundamental prerequisite for achieving
sustainable development. Nonetheless, within the broader context of sustainable
development, the theoretical and conceptual comprehension of cultural
sustainability remains ambiguous. As a result, political, social, economic, and
environmental policies inadequately consider cultural impacts. The impact of
cultural sustainability can be assessed by analysing the idea of culture within the
framework of sustainable development using various approaches and studies. To
evaluate the influence of culture on sustainable development, it is essential to
investigate optimal approaches for incorporating cultural factors into practical,
political, and social policy areas (Bender & Haller, 2017).

RESEARCH QUESTION

What is the impact of integration of traditional designs on cultural sustainability?
METHODOLOGY

RESEARCH DESIGN

In this study, researchers employed a cross-sectional strategy and monitored
individuals for four months to collect data. To ensure the efficacy of the cross-
sectional design, it was essential to collect data at a singular, cost-effective
moment. Due to constraints in time and finances, the researcher opted for a
quantitative methodology. Employing a random sample method, the researcher
successfully contacted each respondent in the survey. Subsequently, Rao Soft was
employed to estimate the sample size based on the provided samples. An individual
lacking reading or writing skills, or who is wheelchair-bound, would have the survey
questions articulated to them, with their responses transcribed verbatim. As
participants awaited the completion of the questionnaires, the researcher
elucidated the project and addressed any potential concerns. Individuals are
occasionally requested to complete and submit questionnaires simultaneously.

SAMPLING
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The questionnaire underwent pilot testing with 20 participants to ascertain the least
study sample size, which was established at 1200 responses from Rao Soft. A total
of 1,550 surveys were distributed to randomly selected consumers. To perform the
study, the researcher exclusively accepted fully completed questionnaires; those
lacking information were immediately dismissed. Upon establishing that the
research sample comprised 1200 individuals utilising the Rao-soft tool, researchers
disseminated 1550 questionnaires. Following the exclusion of 127 respondents with
inadequate responses, the researchers obtained 1464 full surveys, resulting in a final
sample size of 1337.

DATA AND MEASUREMENT

The principal instrument for data collection in this study was a questionnaire. Part
A of the survey solicited respondents’ fundamental demographic information, whilst
Part B employed a 5-point Likert scale to evaluate various facets of their experiences
with both online and offline channels. The necessary data was extracted from
multiple secondary sources, including online databases.

STATISTICAL SOFTWARE
Statistical analyses were conducted with SPSS 25 and Microsoft Excel.
STATISTICAL TOOLS

Descriptive analysis was utilised to comprehend the fundamental characteristics of
the data. Validity testing was performed with factor analysis in conjunction with
ANOVA.
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RESULTS

Factor Analysis: Confirming the fundamental component structure of a collection
of measurement items is a prevalent application of Factor Analysis (FA). The values
of observable variables are influenced by unseen influences. FA is a methodology
that depends on models. The primary objective of this research is to construct causal
pathways that connect visible events, latent causes, and measurement errors.

The Kaiser-Meyer-Olkin (KMO) Method assesses the appropriateness of data for factor
analysis. The researcher confirmed that the sample size is adequate to encompass
all model variables. To ascertain the extent of shared variance, the researcher
statistically analyses a multitude of variables. Factor analysis tends to yield more
effective results with data exhibiting lower percentages.

A value between 0 and 1 is the outcome of executing KMO. A KMO score ranging from
0.8 to 1 signifies sufficient sampling. Insufficient sampling is indicated if the KMO is
below 0.6, necessitating corrective measures. The precise value is at your
discretion; nevertheless, several authors go for 0.5. The interval spans from 0.5 to
0.6. As the KMO approaches 0, it is evident that partial correlations hold greater
significance than overall correlations. Significant correlations greatly hinder
component analysis, to reiterate.

The entry standards set by Kaiser are as follows: Moderately between 0.050 and
0.059.

0.60 to 0.69 points below the average.

Frequently fall within the 0.70 to 0.79 range.

A quality point score ranging from 0.80 to 0.89.
The fluctuation from 0.90 to 1.00 was remarkable.

Table 1: KMO and Bartlett’s Test.
EMO and Bartlett's Test

Kaiser-Meyer-Olkin Measure of Sampling Adequacy. | 0.927

Bartlett's Test of Sphericity Approx. Chi-Square 3252968

af 190

Sig. 000

To further validate the generalisability of the correlation matrices, the researcher
employed Bartlett’s Test of Sphericity. The Kaiser-Meyer-Olkin measure of sampling
adequacy is 0.927. Researchers employed Bartlett’s sphericity test and obtained a
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p-value of 0.00. Given the substantial outcome of Bartlett’s sphericity test, the
researcher ascertain that the correlation matrix is not valid.

INDEPENDENT VARIABLE

Integration of Traditional Crafts: Integration of traditional crafts are the conscious
application of handcrafted skills from fields including visual arts, architecture,
fashion, and product design into contemporary design processes. The fashion
industry uses these strategies rather regularly. Mass manufacture combined with
handcrafted processes, partnerships between contemporary designers and historical
artisans, or reinvention of cultural symbols for a modern era could all help to bring
this unification about. Apart from aesthetic concerns, the main goals are the
preservation of intangible cultural treasures and the financial support given to
nearby companies involved in artistic growth. Modern technologically developed
civilisation has absorbed traditional arts and crafts into its fabric. Encouragement
of information flow among generations helps to greatly stop the loss or stagnation
of old customs. Three goals served by crafts are identified by academics and business
leaders: the preservation of cultural past, market diversification, and the generation
of distinctive designs that harmonise historical processes with new consumer tastes.

DEPENDENT VARIABLE

Cultural Sustainability: Particularly in reaction to the fast changes brought about
by technological innovation, growing urbanisation, and other forms of globalisation,
cultural sustainability calls for constant preservation of cultural traditions, variety,
and identity. Transmission and maintenance of intangible cultural resources
including traditional knowledge, dialects, traditions, art and handicaps depend on
adaptations. Without concern for degeneration or compromise, cultural preservation
is unattainable unless people are allowed to practise, share, and change their
traditions as they see appropriate. Moreover, it shows how institutional and financial
support exists for artistic expression and efforts. Models of sustainable development
recognise in combination with environmental and economic sustainability cultural
sustainability as a basic component. Intergenerational equity, social cohesiveness,
and personal well-being all follow from sustainable development. As world
civilisations get more dependent on one another, the need to promote mutual
understanding across various ethnic groups while preserving cultural diversity is
growing. Maintaining cultural traditions helps people to build new identities,
stimulates creativity, and strengthens social ties. Maintaining cultural practices so
depends on their ongoing survival.

Relationship of between Integration of Traditional Crafts and Cultural
Sustainability: A major first towards cultural sustainability is the inclusion of
traditional crafts into modern buildings. Combining modern artistic ambitions with
time-honoured techniques and cultural expressions helps to revive old crafts and

281



Prestieesci Research Review

guarantee their relevance. This integration helps to preserve intangible cultural
assets by means of the facilitation of the knowledge transmission from one
generation to the next. Thanks to new marketing possibilities and technology
developments made possible by collaboration between modern designers and
traditional craftspeople, handcrafts are becoming visible and viable. This leads to a
rebirth of the local economy as well as a flood of cultural pride among those engaged
in handicap. By means of the two, the researcher creates a cultural narrative that
is both eager in its celebration of tradition and open to change. One approach
community can help to preserve their customs is by engaging in events that support
a feeling of shared identity. Combining traditional crafts with modern design in a
way that is both respectful and energising helps to guarantee the cultural
sustainability of a society for art development.

Based on the preceding discussion, the researcher formulated the following
hypothesis to analyse the interrelationship between the integration of traditional
crafts and cultural sustainability.

Hoi: There is no significant influence between Integration of Traditional Crafts
and Cultural Sustainability.

Hi: There is a significant influence between Integration of Traditional Crafts and
Cultural Sustainability.

Table 2: H1 ANOVA Test.

ANOVA
Sum
Sum of Squares df Mean Square F Sig.
Between Groups 43746.479 758 5972549 | 1154.561 | .000
Within Groups 693 987 578 53173
Total 44430.177 | 1336

A significant discovery arose from this inquiry. The p-value of .000 (below the .05
alpha level) indicates that the F value of 1154.561 is statistically significant. Given
the rejection of the null hypothesis, the researcher can conclude that “H+: There is
a significant influence between Integration of Traditional Crafts and Cultural
Sustainability” is accepted.

DISCUSSION

Translating classic art into a contemporary environment involves more than simple
paraphrasing. Exploring methods to integrate classic artistic components with
contemporary design is also a facet of imitation. While maintaining the integrity and
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essence of their indigenous languages and technological frameworks. This
translation process also includes the inventive application and reinterpretation of
traditional art elements. Illustration of the implementation of contemporary design
principles Contemporary architectural design frequently serves as a source of
inspiration for designers. Embracing traditional design methodologies while utilising
organic materials. The integration of cutting-edge technology and materials with
traditional lighting and ventilation systems results in creations that are both visually
appealing and functionally effective. Furthermore, when contemporary visual artists
amalgamate traditional motifs with current artistic techniques, the outcome
frequently yields inventive and culturally enriched artworks.

In reinterpreting traditional art for a modern audience, it is essential to amalgamate
form and technology. Artists and designers must possess a comprehensive
understanding of traditional art, have an open-minded perspective towards diverse
cultures, and exhibit creativity to create while honouring traditional cultural
essences. Only then can they investigate the potential for reciprocal motivation and
advancement between the old and the new. This multidisciplinary breakthrough
revitalises classic art forms inside modern design, offering contemporary designers
a wealth of tools and ideas while insuring the preservation and growth of ancient art
forms. Moreover, it serves as a foundational framework for fostering diversity,
innovation, and cultural sustainability via intercultural communication.

CONCLUSION

The notion of culturally sustainable modern decorative art has been formulated with
sustainable attributes and development methodologies. Contemporary decorative
art is acknowledged as an interdisciplinary subject that integrates technology,
nature, economy, and politics. This study tackles a substantial knowledge deficiency
by investigating its sustainable characteristics and strategic development. The
findings indicate that interdisciplinary and multidisciplinary art approaches can
foster collaboration across several sectors and contemporary decorative arts. This
synergy seeks to stimulate innovation and forge innovative trajectories for the
future, transcending just aesthetic embellishments. Modern decorative art is
perceived as a transformative force capable of challenging established traditions,
inspiring behavioural changes, and ultimately leading to a paradise. To further
sustainable development, policymakers are urged to endorse multidisciplinary
collaboration and the amalgamation of the arts, technology, environmental
sciences, and social sciences. Social and environmental challenges can be
significantly ameliorated by dedicating additional resources to innovative projects
that research and apply sustainable methodologies. Educational policy should
promote efforts that merge the arts with sustainability, ensuring that the next
generation of artists and designers have a thorough understanding of sustainable
methods.
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Developing and underdeveloped nations should be the principal target of sustainable
development strategies in the decorative arts. Moreover, it is essential for artists,
designers, curators, and art galleries to be informed about global trends while
generating innovative concepts for sustainable development and art that address
the unique opportunities and challenges encountered by developing nations. The
implementation of this plan will enhance the influence of modern decorative arts
and its relevance to global cultural sustainability projects.
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